
THE FIRST STASIMON OF AESCHYLUS' 
CHOEPHORI 

Orestes has revealed himself to Electra and sworn with her to avenge Agamemnon. 
He outlines his plan and leaves the stage with a prayer to his father, after warning 
the chorus against indiscretion (581-2). They begin: 

Earth nurtures many dread hurts and fears; the sea's embrace is full of monsters hostile to 
man; lights in mid-air between earth and heaven also harm winged things and things that 
tread the earth; and one might also tell of the stormy wrath of tempests.' 

But who could tell of a man's unruly will, and of ruthless woman's unbridled passions, 
that share her heart with evil powers ruinous to mankind?2 But surpassing all is the wicked 
female passion whereby wedded union is worsted, among beasts and men alike.3 

Two mythical examples follow: first Althaea, burning up the torch which 
measured the span of Meleager's life; then Scylla, daughter of Nisus king of 

Megara, who betrayed him to Minos king of Crete for a bribe, by cutting off 
while he slept the lock of hair on which his life depended, and so he died 
('Hermes came for him'). They continue: 

But since I have called to mind cruel pains, not untimely do I mention (?) the hateful union, 
an abomination on the house, and the crafty counsels of a female heart against her warrior 
husband * * * ; but I honour the hearth that is not inflamed by lust and a woman's spirit 
that is not ruthless.4 

The return to Clytemnestra and the play's action follow naturally enough 
on the examples. But now comes a further example, worse than the others: 

But of all crimes the Lemnian ranks first in story, and is decried as abominable by the folk; 
men compare any frightful deed to the Lemnian ills. But by god-hated pollution a race 
perishes dishonoured of men; for none reveres what is hateful to the gods. Which of these 
things do I not rightly bring together? 

l I follow Page's text and punctuation in 
this stanza. hXaaroovaL (codd.) cannot be 
excised, since nrXrOovuo does not fit 
haw'trd6e? and rXadOovat does not fit 
Kvo6aXAlwv. Hermann's [Iporoit]l fp6ovao 
[irhtXovuoa could be right, but is uneconomical. 
4v is necessary, Kaveptoevv'co impossible: 
Blomfield's K&Lveioevr' &v seems certain, 
and, if &v is to have its normal position, 
must be preceded by sense-pause (cf. E. 
Fraenkel, 'Kolon und Satz, II', NGG (1933), 
319 ff. = Kleine Beitrage i. 93 ff.;JHS 97 
(1977), 128 n. 11), TLC being understood as 
subject to kpaoaat (see Fraenkel on Ag. 71). 
Then nrava re Kai ne6eofldpova need to be 

governed by a transitive verb, and Butler's 
f3al7rrovat is best. 

2 The intensive repetition of b7TrpToroXov, 
rTX7,U6vwv, 7iavr6hi,ovU is not brought out 
in the translation here (cf. n. 22 below). 

3 Reading Enger's tv~v'yov 6' 60,avXias, 
governed by O6rXUKparT' with active sense 
(cf. PV 860 Oh7XvKTrvo). 7rapatKa = 'wins 
past', 'outstrips (all) in victory' (so Blass). 
See Appendix. In d7repCp ro, here rendered 
'wicked', the privative d7ro- is pejorative 
rather than negative (see D. Fehling, Hermes 
96 (1968), 150-5, esp. 152, Die Wiederholungs- 
figuren vor Gorgias (1969), p. 288, cf. E. Or. 
163 dr64Ovvov 0bovov. For Scylla this means 
illicit love; for the Lemnian women, with 
whom the correspondence here is closest 
(see pp. 253 ff. below), it means a love 
which frustration and jealousy have turned to 
hatred. 

4 Reading dKKatp' oV66 for &Kaipcc 6e in 
624, riL for Triwv in 629, and assuming a 
verb meaning 'I mention' or the like to have 
been displaced by the second Cer' hv6pt in 
628. See Appendix. 



The men of Lemnos abandoned their wives on account of their offensive 
smell, a visitation of Aphrodite,5 and took other partners for themselves from 
the mainland. So the women in revenge killed all the men on the island. 
Herodotus (6.138) adds that the Pelasgian men of Lemnos (descended from 
these women), who settled for a time, in Attica, killed the women and children 

they had abducted, and that from this and the former deed a 'Lemnian crime' 
became proverbial for any frightful act. 

There follow two stanzas on the sword sharpened for the wrongdoer on the 
anvil of justice. 'And to purge the stain of ancient bloodshed a child is being 
brought into the house by the far-famed, deep-scheming Erinys.' 

The ode was taken by Wilamowitz6 to be a form of consolation, but with 
a sting in the tail: the frightfulness of Clytemnestra's act, and of the Lemnian 
crime which best illustrates it, made consolation after all impossible. But 
consolation has no place here.7 In this context the examples with which 

Clytemnestra's crime is compared can only be designed to heighten the horror 
and justify the retribution predicted at the close: there is no hint of mitigation. 
On the face of it the Lemnian women are closest to her in their act, though 
Althaea and Scylla both commit crimes of blood within the family, one to 
avenge her kin, the other for a bribe from her lover-both motives recall 
Clytemnestra. (Aeschylus does not mention Scylla's illicit love for Minos, her 
motive in another version which may well be early,8 but neither does he rule 
it out.) The examples show a progressive intensification. Althaea kills deliberately, 
but in anger, for a motive not in itself bad. Scylla kills treacherously by stealth, 
for a lover's bribe. The callous treachery of the Lemnian women, with its 
multiple crime, is a byword for horror. But the stanza which implicitly refers 
to Clytemnestra is misplaced: instead of coming as a climax after the three 
examples, the climax actually follows it. 

One explanation given is that Clytemnestra's act is itself here a type of example, 
a paradigm from home (oiKEfov 7rapda8ety/La),9 an illustration taken not simply 
from past history but from near at hand in the family; as Achilles, in his en- 
counter with Priam, cites the example of his father Peleus, or Cadmus reminds 
Pentheus of his cousin Actaeon.10 But Clytemnestra's act cannot here be simply 
an illustration: the whole context of the action-the return of Orestes, 
Clytemnestra's dream, the final threat of retribution-makes it clear that her 
deed is the focus of the examples. Others hold that with the words &dKatpcoc 5 
in 624 the chorus reject the first two examples as not strictly apposite: 'since I 
have recalled cruel ills, but unfittingly, . . .' The actual crime of Clytemnestra 
points the way to a true parallel, the crowning example of the Lemnian women. 
But this will not do. The interpretation of &Kaipo? &oe is awkward, and the 
sequence of thought in the ode would be unique. When a series of mythical 
examples is invoked, the point to be illustrated always comes before or after 
them, or both-never in the middle.11 Here the examples are introduced, as 

5 For this curious story see W. Burkert, to Wilamowitz's interpretation. 
CQ N.S. 20 (1970), 1-16. 8 The romantic motivation; first found in 

6 Das Opfer am Grabe (1896), p. 213; Ovid, but not necessarily Hellenistic. 
Herakles2 (1895), ii.20 ff. 9 Cf. Oehler, op. cit. (n. 7), p. 79. 

7 As is remarked by R. Oehler, Mytbologiscbe '0 Hom. II. 24.535 ff.; E. Ba. 337-40. 
Exempla in der alteren griecbiscben Dicbtung " There is no such example to be found 
(1925), p. 81, though he does not do justice in Oehler's careful survey. 
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254 THE FIRST STASIMON OF AESCHYLUS' CHOEPHORI 

often, by a general reflection, that the unbridled passion of women is the most 
noxious of all evils; and their particular application, the climax of present horror 
on which they converge, should follow them. This is confirmed by 638 rL rTcv6' 
OVK v&biKw & TyEipo;; 'which of these things do I not rightly assemble?' eLyeipc 
makes sense only if rcv.6e refers to all the preceding examples.12 

The only convincing answer to this problem, suggested more than once,13 is 
to reverse the order of the third strophe and antistrophe so that the Lemnian 
crime comes before the allusion to Clytemnestra. Then all falls into place. The 
words 'which of these things do I not justly assemble?' follow directly on the 

examples to which they refer, evS&ico being picked up (in my version) by 
dKatp' o 6e.14 The crime of Clytemnestra leads directly to the threat of its 

impending retribution.15 'No one reveres what is hateful (5oatXte?) to the gods' 
is picked up by the hateful (6vuoltXe) union of Clytemnestra and Aegisthus. 
And above all, the climax comes in its proper place at the end. 

An ingenious account of the traditional order has indeed been given by the 
late Anne Lebeck.16 The ode comes at the very centre of the Oresteia, so that 
we might expect its themes to relate to the whole trilogy. The murder of a 
son by a mother, and of a father by a daughter, stand for the acts they mirror: 
the sacrifice of Iphigeneia by Agamemnon in the previous play, and the killing 
of Clytemnestra by Orestes which is to follow. The act of Clytemnestra and 

Aegisthus explains itself. The 'Lemnian crime' applies not simply to the killing 
of the men by the Lemnian women, but also to the killing of the Athenian 
women by the Lemnian men. It is the combination of these two, Herodotus 

says (6.138.4), which became proverbially the 'Lemnian crime', and this com- 
bination is the perfect paradigm of a crime of violence begetting its like-the 
central theme of the Oresteia. 

This subtle explanation has much to recommend it. The 'mirror image' of 
filial and parental murder is plausible enough, and the 'Lemnian crime', according 
to Herodotus' account, is a fair illustration of violence begetting its like. This 
is not exactly what Herodotus makes it illustrate: it is proverbial, he says, for 

frightfulness (rd 6ewdv), and this is what Aeschylus says too. The same word is 
used by Hecuba, with a quite different emphasis, when she is persuading 
Agamemnon, in Euripides' play, to make possible her revenge on Polymestor, 
the murderer of her son (883 ff.): 

12 Hence -yeeipw, 'awake' (Erfurdt), 
&eipt, 'take up' (M. L. West, BICS 24 
(1977), 99): but neither is particularly 
appropriate. 

13 Preuss, followed by Wecklein, Blass, 
Groeneboom, and Rose. Cf. Pers. 93--100, 
where a comparable transposition is required 
in lyrics, and ibid. 552-61, where a whole 
stanza (or its equivalent) is omitted in the 
text of M and added in the margin, showing 
how the error might have occurred. The text 
of the Choephori, which depends on M alone, 
is still more vulnerable to such errors, as is 
that of the Supplices, where 88-90/93-5 
are commonly transposed. There may also 
be some dislocation in Cho. 429-55 (cf. 
R. D. Dawe, The collation and investigation 

of manuscripts of Aeschylus, [19641 161-4, 
and Eranos 64 [1966] 1-21, esp. 6-13). 

14 See Groeneboom's note. Cf. Ag. 
785-9 (Groeneboom), PV 30, 507. On the 
systematic connection between 6iKqr and 
Katpoc see L. R. Palmer, The Indo-European 
origins of Greek justice', Transactions of the 
Philological Society 1950 (1951), pp. 153-65. 

15 E. R. Holtsmark (CW 59 (1966), 251) 
argues that the destruction of the Lemnian 
women implied by 636 oixeTat eyvoc leads 
directly to the idea of retribution in the last 
strophic pair. But the retribution awaiting 
Clytemnestra follows more naturally on her 
crime. 

16 CP 62 (1967), 182-4. 



Ag. And how can women gain the mastery over men? 
Hec. In numbers we are terrible (6ectvd), and our guile makes us hard to beat. 
Ag. Terrible indeed; but I find your whole sex wanting. 
Hec. Well, did not women make away with the sons of Aegyptus? Did they not rid 

Lemnos utterly of men? 

Hecuba is so far gone in her lust for revenge that she can cite the Lemnian 
women as an example to be followed. Note however that the exemplum concerns 

only the Lemnian women; though it is true that the sequel in Attica has no 

place in the argument here. Nor is the Lemnian story, even in Herodotus' 

augmented version, a case of crime and retribution. It is not obviously a model 
for the chain of retributive crimes in the house of Atreus, and if Aeschylus 
means this he might perhaps have made his meaning clearer. The fate of the 
women in 635-6 OeoorvyTr7T 6' dyet l 3porotc drrycoOe o'ixerac 7eo?, a 
detail evidently added by Aeschylus to match the vengeance of Orestes fore- 
shadowed in the close,17 is not indeed inconsistent with such an allusion, but 
does nothing to clarify it either. None the less, the allusion is certainly no more 
remote than others which Miss Lebeck has convincingly brought to light in her 
brilliant book on the trilogy,18 and she may well be right to see a deeper level 
of significance here. 

The traditional order, however, is still impossible. The context shows that 
at its first acceptance the ode must refer primarily to Clytemnestra, as its closing 
lines make clear.19 The remoter references to Agamemnon, Orestes, and the 
whole house of Atreus may be there to be divined, but they are at another level, 
below the surface. In the highly traditional forms of Greek poetry, the rhetorical 
pattern of a passage must reflect in the first place its primary, surface meaning, 
and with the ode in its present order this is not so; so that even if the second 
level of meaning with its remoter significance is iniended by Aeschylus, the 
third strophe and antistrophe must still be transposed to accommodate the 
rhetorical pattern required by the primary meaning. If then the example of the 
Lemnian women alludes at a deeper level to crime begetting retributive crime, 
the reference must be not only to the act of Clytemnestra which immediately 
follows, but also to the last two stanzas, the vengeance of Orestes. 

I add two formal arguments in confirmation. Firstly, it has been well 
observed20 that the ode begins with a priamel: earth's monsters, sky-borne 
lights, and the wrath of storms are all harmful; most harmful of all is the ruthless 
spirit of men and the ruthless loves of women. This climax is now illustrated 
by a priamel of mythical examples: the guilty but pardonable Althaea, the guilty 
and unpardonable Scylla, and-if the transposition advocated is correct-the 
ultimate horror of the Lemnian women, leading up to the climax of the dreadful 

' On the tendency of Greek poets to 623-4 is to Clytemnestra, not Aegisthus, as 
invent new features in mythical exempla Verrall and others have held (see below, 
to suit the case they are illustrating, see p.259 and n. 29); though Aegisthus' partner- 
Oehler, op. cit., p. 7; J. T. Kakridis, Homeric ship is implied by 6uov0t?h -yagi'kevgla, and 
Researches (1949), pp. 86 ff.; M. M. Willcock, perhaps by lyvvatK63ovXot tr7TSr6eq. 
CQ N.S. 14 (1964), 141 (nn. 1, 2). 20 Oehler, op. cit., p. 78; Holtsmark 

18 Anne Lebeck, The Oresteia: a study in (op. cit. (n. 15), pp. 215-16), who also 
language and structure (1971). points out that the exempla exhibit the 

19 In particular, the primary reference of same pattern. 
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present, the crime of Clytemnestra. The climax of the opening priamel is itself 
a priamel, with three terms in ascending order of evil: the ruthless spirit of men, 
the ruthless passions of women, and above all the unnatural famale passion which 
destroys marriages (husbands). With my interpretation of 599-601, the pattern 
is all the clearer: the last term 'surpasses all', napavuca, as the last example 'ranks 
first', rTpeapeverat (631). The examples are indeed related to the first antistrophe 
in several ways: most generally, they illustrate ro 6ewov;21 in particular, they 
illustrate the evil of female passion; and they also illustrate r6\oa, the ruthless- 
ness whereby human beings harden their hearts to commit inhuman crimes. 
Given the remoter allusion suggested by Lebeck, the example of Althaea 
illustrates not only the ro6pa of the rdXawaa yvvd who killed her own son, 
but the ro6Xpa of Agamemnon, who, when he had put on the yoke of necessity, 
Trb iTraWro?TiOV fpoIeiv pere?T?V ... rX. . a 6' obv Ovtrrjp yevloat I| OvyarTpo6 
(Ag. 221-5). 

I am not suggesting that a simple correspondence between the exempla and 
the terms of the first antistrophe, men's VrneproXp,ov 0p6ovrLta being illustrated 
by Agamemnon, women's niavToXt i pcoreC by Scylla, and Fv&'Oyov 6oavXiad 
Or?XvKparrn popw by the Lemnian women, exhausts their significance. If 
Lebeck is right, the treacherous female passion of Scylla is mirrored by the 
vengeful male ro7Xa of Orestes; while the Lemnian crime, inspired by female 
jealousy, has male overtones, like the OrqXvKr6vo? 'Apqr of the Danaids (PV 
860-1; cf. E. Hec. 883 ff.), or the murder of their husbands by the Amazons 
(Hdt. 4.110). All three examples, and their duality of theme, converge on 
Clytemnestra. She acts, like Althaea, to avenge her closest kin, like Scylla, 
because of an illicit love, and like the Lemnian women, through jealousy of 
her husband's mistress; and the female passions that inspire her are matched by 
a male ruthlessness of spirit (cf. Ag. 11 yvvatuKOc &v8p6BovXo ... Keap, Cho. 
629-30 TtWo 8e .. y. wateiav r' Ti &roov aiyjaid, 'but I honour a woman's 
spirit that is not ruthless'). The real theme of the ode is neither women's passions 
nor r6Opa nor yet Tr 6ewvdv, but that distortion of the norm which pervades 
the first two plays of the trilogy. 

At 623 tiret 6' b7repiwaoadp7v .... 'since I have called to mind cruel sufferings, 
not untimely <do I abominate> a loathsome marriage', the chorus comes to the 
point. We may recall the priamel, identified in the analysis of the late Elroy L. 
Bundy, at the opening of Pindar's tenth Pythian: 'OX4la AaKebaco&.w, iadKatpa 
@euaaX\a . . . 'Prosperous is Lacedaemon, blessed is Thessaly'; Heracles is 
common to both; ri KO/ITECo 7rapa Katpov; 'why this irrelevant vaunt?'22 With 
these words Pindar dismisses his foil, the preparatory terms of the priamel, 
and homes in on his climax: the games, the victor's patrons, and finally the 
victor himself.23 Just so, according to my text, Aeschylus homes in on his climax 
with the words dKatp' oW)e, 'not untimely either': the notion of Katpo6i is 

21 Holtsmark (loc. cit. (n. 15)) makes (1962), 38. 'What do I boast beside the 
r 6etwodv the focus of the whole ode, and mark?', i.e. 'My boast is relevant', is a 
thereby seeks to justify the traditional order. possible rendering, but it fits the context 
I do not think he succeeds, though I gladly less well. 
accept much of what he says. 23 The structure is similar to that of the 

22 E. L. Bundy, Studia Pindarica opening of our ode: the climax of the initial 
(University of California Publications 18.2 priamel is itself a priamel. 
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invoked at precisely the same point in the pattern.24 
Secondly, and perhaps more importantly: the climax of the opening priamel 

is the ruthless spirit of men, vTreproXUov pkp6owLia, and the ruthless loves, 
Tavriroovu 9pwrac, of ruthless women, yvvauLcWv rXTl6o6vw.25 At the end 
of the third antistrophe-given again the transposition-come the words: 'but 
I honour a hearth not fired by passion, and a woman's spirit that is not ruthless', 
yvvauecav r' aro?Xov aiXyjdv. aroXioov echoes irepproXuov, ravr6olXovq, 
TrXl,bVcov in the first antistrophe. That is, the whole central section of the ode, 
after the introductory strophe and before the closing strophic pair, is marked 
off by the ring-form typical of mythical paradigm.26 But if the example of the 
Lemnian women follows the climax, this pattern is lost. This is a final argument, 
if any is needed, for the transposition which the rhetorical structure clearly 
demands. 

APPENDIX: NOTES ON THE TEXT 

594-601 & XX' VerrproXpov dv- 
6p6o kpb6rf,ja riq Xeyoi 

Kat yvvaucKwv qpeaov rXri6vcou ' 

irawro6ovc pcorac, d- 
ratau <- - '> avvvboov f3 poTcv, 

tv'byov 6' o6avXiwa 
Or?XvKpar7n di7repwToc epw 7rapavtKw 
Kvlo6a\dwC re Kai lporcov. 

599 tvf'yov Enger: tvt-yovc 600 7rerpw?op M2: ArpW 7ro M' et 3 

With the reading r\XrOovoat Xdanrrovao in 588-9 (see n. 1) there is a lacuna in 
597, probably to be filled by an epithet for dralot. utvS&yovuc ' ogIavXiac has 
been taken (1) as co-ordinate with ppcarac, (2) as the object of mrapavua, with 
6e linking sentences. With (1) the sense is not general enough. The phrase cannot 
apply to all family relationships, as Schiitz supposed; it must mean 'wedded 
unions', which unduly narrow the scope of 6pcwrac at this point, limiting the 
reference too soon to the Lemnian women, and consort less suitably than 
Epcorac with dtraLt. (2) gives possible sense: 'and wedded unions are wrested 
(perverted) by a passion which masters women, among beasts and mankind 

24 The point holds good for any text suggests that dtroxlov may simply be a further 
giving the sense KaLpic? here, which as case of intensive repetition. We might 
Page says is the sense required (app. crit. compare the repetition of arevw and 
ad loc.). cognates in the first stasimon of the 

25 The intensive repetition can be brought Prometheus Vinctus (cf. Euripides and the 
out only at the cost of some freedom in Judgement of Paris, JHS Suppl. 11 (1965), 
translation. 'Ruthlessness' conveys the idea of 18 n. 2). That orTeiv occurs at the beginning 
ro6,ga better than the usual equivalent 'daring'. and end of the ode, however, is hardly ac- 

26 On ring-form as a frame for mythical cidental there either. (We might also regard the 
exempla see Oehler, op. cit., p. 7; Willcock, verbal echo in Cho. 630 as marking a cor- 
op. cit. (n. 13), p. 142, with n. 2; A. Kohnken, responsion between the climax of the 
Die Funktion des Mythus bei Pindar (1971), exempla and that of the opening priamel, 
pp. 66-8, 123-50. Mr. Peter Pickering cf. n. 20.). 
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alike'. The force of irapa- in napapuctv, 'amiss', 'awry', 'in malam partem', 
can perhaps be supported by e.g. napdyew, rapaat4ieaOat. But 'mislead' and 
'force awry' are normal expressions, 'misconquer' is not. It would be rash to 
claim that Aeschylus could not have coined the word irapavuKdo to mean 'pervert 
by conquest', but the prefix should at least give one pause. A more straight- 
forward sense for rrapavLtK is 'win past' (others), 'surpass in victory', and this 
has a close analogy in TrapaoOdivo, cf. II. 10.346 el 6' 4ie lrapaO0ai?at 
iro6eaow, 22.197 roaoKLt gtv irpondpotOev dtrorpe/aaKte rapawOdc, 23.515 
oi 7 rdxet 'ye rTapacOdpevoq Mei4Xaoc: the image is that of a race. (So in 
effect Blass, who understands napa- as comparative.) itapawvut is then absolute, 
as in Eum. 741 vui. 6' 'Opear7?, S. Ant. 795, Diphilos fr. 60K e?v y' 6 
KardXpvoao etire roXX' EVpt7rti7?* ? I VtKb 6e 'petia', K. r. X. (see Fraenkel, 
Glotta 39 (1960), 4). Blass punctuated after 6ioavXtia, an interpretation 
already rejected. Enger's ~vuiyov 6' 5oXavuXac, governed by O7XvrKpar7l , gives 
excellent sense at little cost: avuv)ov oi1avXtia Kpa7rcv Or\Xvb dTrpc,7oW papwOq 
(Wecklein, ed. 1885), 'a wicked female passion whereby wedded union is worsted' 
(or 'a wicked passion whereby wedded union is worsted by women'). For the 
active sense of the compound cf. PV 860-1 017XVKTOVGr I 'Apet,27 'a war of 
women that kills' or 'a war where women kill', with &yKpa"rc, &nuLpanc, 
6miAOKpareTv, etc. It makes little difference whether we read &dre'ponro 
'shameless',28 the meaning given by the lexicographers who alone attest the 

word, or &drepcoroc, 'wicked' (see n. 3 above). -irno was written first in M, and 
was not just a slip, since it is glossed in the scholia; but -ro7 was also an old 

reading. The figure diepcoroc gpwc is a favourite of Aeschylus, and slightly 
preferable here. We might expect &drepcow (like Sva6pco?) rather than -roe, 
since this would be the only adjective in -roe derived from ~pwo (Lobeck, 
Paralipomena (1837), p. 258), but cf. dxdoproc as against axapLC (esp. Cho. 
42 Xapw &XdptTOv, where Elmsley's conjecture is certainly right). 

The particularity of 'wedded union' is now in place: the climax of the 

priamel, 'human rorba', has itself a climax, the destruction of the husband 

through female passion; which is also the climax of the mythical examples, 
the Lemnian crime (631 Trpeaj3everat) which homes in on the crime of 

Clytemnestra and the action of the play (see pp.253-4 above). 

623 crei. 6 ' 7revaoCladilv tLELtXiXCv 
7rovco, t duKaaipcw 6 t f SvoaXe y/au'f- 

Xevt' &TrevXETOV 661o0t 
yvvaucotovXov ov7 re nrLTaC fapevpw 

27 Cited by Wecklein in his Greek more than one inflection, but it is not clear 
edition (1910). Wecklein himself took that the lexicographers or the scholiast knew 
lrapavtKa to govern the following genitives, what it meant, nor why a negative adjective 
a usage not justified by the comparative derived, as it presumably is, from 7repWnr? 

genitive with VLK>SeVOS (see Blass's note, should mean 'shameless'. Possibly 'incautious', 
and cf. JHS 96 (1976), 134 n. 53). 'rash' would be nearer the mark, cf. ibid. 

28 This is one of the meanings given by &arepihXe-nTro and the normal use of 

Phrynichus ap. Bekker, Anecdota i.8.8. The &arepLUoKeWro?. 

word evidently existed, since it is cited in 



e 7r' vS6pi reuXea(f6p( 
t+ir' dv6pi 6 otlc bru rco oaeacat' 

rico 6' tOeplavrov eoriav o6giov 
7vpauKetav r' dro\pio aixualv. 

624 &Kaip'c: dKaLpov Heath: post &KaLpc4w commate interpunxit Abresch, nota 
interrogationis Groeneboom 6e: 6' 6 ( ... a ?owv) Hermann, ( . . . povuLv) Murray: TO 
Herwerden 625 &tneuxeTov: &7reLxeTat (S66ioo ) Weil: &rebuxogat Firnhaber 626 
OyvvaLKOovXot re j 'TL76e Heath 628 Eir' &avpi alterum ex altero repetitum indicat Page 
S6OLS e7TrEKoEK roc av Scholefield (e`pa; Verrall, e'fa Murray) 629 TrW 6' Stanley: Triwv 
6' M: riovU' olim, TtUWv postea Weil. 

The stanza is corrupt. There is no main verb, dKaipcoC prima facie gives the 

wrong sense, and rtico has no subject. To take the last point first: riLov cannot 
refer to the chorus (so Wilamowitz, but see Barrett, Hippolytus 366-9); nor 
to Aegisthus (Verrall and others), since the main emphasis in the stanza must 
be on Clytemnestra. The following words therefore mean not 'a cowardly hearth 
within the house, and a womanish rule without daring' (Verrall,29 after Z) 
but 'a hearth unwarmed by (illicit) passion, and a woman's spirit that is not 
ruthless'. The sense of &66eppazrrov is confirmed by Ag. 1434-6: Clytemnestra 
will not fear the townsfolk while Aegisthus kindles a fire upon her hearth, 
ewc av diO0 7rbp tC' eaoriTt'a i?Z I Al'yia6Oo; that of 6droXpov by the clear 
reference to the first antistrophe: there the chorus condemn r6Xj/a, especially 
in women, so here a woman's spirit that is ;ToXpLov must be something they 
approve.30 Stanley's rco is certain, and it means 'I honour', not 'I am forced 
to honour'. 

Attempts to make &Katpia relevant to the context have been various. (1) 
Understand .uvn9ooLuat or the like, which is impossible. (2) Read dKatpov 

(predicative, sc. roa) and yvvauc6povXotl prtTec (Heath). Then 5e must be 
treated as apodotic, which is very hard, or emended e.g. to TO (Herwerden), or 
anacoluthon assumed. On similar lines is &Katpoc 6' 6 ... oacov (Hermann), 

29 Aeschylus, Choephori (1894), 
Appendix, ?17. Blass shares his view, 
despite Ag. 1435, which he prays in aid, 
citing 0epwk6o in Sept. 603, Eum. 560 (cf. 
also S. Trach. 1046); for the positive force 
of &Oeppaavroc he cites OepMbo in Sept. 603, 
Eum. 560 (cf. also S. Trach. 1046). Lloyd- 
Jones, reading riovaa (with E`a?, of 
Clytemnestra: see below), renders 'honoring 
the hearth of the house that lacked warmth' 
(The Libation Bearers, by Aeschylus (1970), 
p. 45). He also compares Ag. 1435-6 and 
explains: 'a hearth that had only a man like 
Aegisthus to light it lacked proper warmth'. 
So Fraenkel on Ag. loc. cit.: the hearth is 
normally kindled by the legitimate lord of 
the house; Clytemnestra is there accepting 
Aegisthus as such, the chorus here mean that 
he is a usurper. We might compare Ag. 
968-9 Kao ao gtohbv oro bLOlaTLTtw oariav 
O dkTro? Iev ev xeiWLvtL o7iaiaveLS goxohv, 
K. 7. X. But that is part of an elaborate com- 
plimentary metaphor from which Aegisthus 

is naturally excluded, while the obvious 
erotic overtones of 1435-6, with 6voat7ihe 
yajAl77evgua in Cho. 625, make it very difficult 
to take &OepMaavTov in this way. 

30 Lucian, Nigrinus 57 (liov 7tvra 77ov 
'yvvaLK(js)6' Kal7 TOXuOV, cited by Groeneboom 
to support the contrary view, merely 
suggests that Lucian made the same error. 
Fraenkel, in his note on Ag. 483-4 yvvatKob 
aCLx,ui TrperetL I irpo TOV aCLVeVTOC XaptW 

uvvatvwaat, insists that alx,jua means 
'authority', 'rule', and so also here and at 
PV 405. This could be the sense with my 
interpretation: the chorus honour a queen 
who does not yield to 7ravroXAuo? pw?, or 
kill the rightful lord on his return from war. 
But the word could mean 'will' or 'spirit' in 
any or all of these places: the extension 
from the sphere of war is easy-enough (cf. 
7rpevlelv71 <jLuvos <ataivoJatL), and the 

analogy of S6pv meaning 'authority' in E. 
Hipp. 975 etc. is not conclusive. 
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but the break before the participle is too long. (2) dKatpoC 6' o . .. cpovc)v, 
with i3a (Murray). (3) Take dKaipwc 6e with r7Te?vaaudarv, punctuating with 
a comma or colon after 6e, either (a) because the reality is different from the 

previous examples, and worse (Abresch, Wecklein, Wilamowitz, Verrall, Blass), 
or (b) with reference to Orestes' warning (581-2 yXcooaav ev(k7rll7ov ce4pew I 
Oay&v 0' o6rov 6ei Kai Xeyev rd7 Kaaota (Lebeck): the chorus reproach them- 
selves for their indiscretion, which they then proceed to compound, giving an 
effect of praeteritio. This last is the most plausible, but I know of no stasimon 
where the chorus, like the prisoners in Fidelio, pull themselves up in this way, 
and the tragic convention allows them to speak freely when alone: they show 
their feelings openly enough in the parodos. 

The sense needed, as Page remarks in his apparatus, is Katpicw', which will 
then pick up ev6&iKc two lines above (see p. 254, with n. 14). Groeneboom 

punctuated &Kaipo? 6e; 'num inepte?'. This gives the right sense without 

change, but the question is too abrupt. The same applies to Headlam's 

suggestion that &Kaipo' 6& is an interruption by another speaker.31 The right 
sense is also given by the easy change dKatp' ovbe, 'not untimely either', 
which is made vulnerable to corruption both by the adverbial neuter plural 
and by the word-order. Aeschylus favours neuter plural adverbs, and &Katpa 
occurs as an adverb in Euripides (Hel. 1082). For the word order cf. S. Trach. 
124-8 )atil yadp OVK &7roTpvetv l I| Xra TaW &yaOav \ xp vai o' d* avdX ra 
'yap ob6' l6 radvra Kpavwov OaatXe\v I t7rej3aXe Ovarolq Kpovb5aq, 'not 
painlessly either did Zeus the fulfiller of all things impose them on mortals 
(in general)'.32 For the general sense cf. Athen. 565 A oibK &Kalpco' 56 . . . 
ivraoopiat, 7ret6brtep ,VrnauO7v Tro KLOaptarov 2TparovtKov Xeat r nrepi 
7r-T eboroxia? abrob (Headlam). We then need a verb meaning 'I mention' or 
perhaps 'I condemn', 'I abominate'. dtrebXopLat (Firnhaber) would serve, but it 
involves changing what is prima facie sound and leaving what is not. Page 
reasonably locates corruption in the second tr' dv6pt in 628: the repeated 
phrase is not unaeschylean, but it may well be intrusive, and the line makes 
no sense as it stands. t7r' &8ptl may have displaced e.g. &erfTrTva' or arvyl7oa. 
~tut'co(t) is irrelevant with or without 6&Uo0e, and some have introduced a 
verb by reading 654ot? tretKrcor g3av (Scholefield, with jnrTSeq as subject), 
or Of3a? (Verrall), g3a (Murray), with Aegisthus as subject (reading q(povc3v), 
giving the wrong emphasis. If d7?revxouat were read, 5. e. #13a? (or j3a), followed 
by Tio 6&e (or rouva'), could indeed refer to Clytemnestra (cf. 429 f.). But 
uoi3aq looks right. In the antistrophe (or strophe, given transposition) the 
chorus say (637): ao3ect 'yap oivrt? ro 5vuatXe- Oeo&, 'no one reverences what 
is hateful to the gods'; so here it is fitting that they should say they have no 
reverence for the 6va0cXes -yapjrfXevgpa of the murderers. This echoes their 

31 It has also been suggested that 623 'since I have recalled cruel pains, not 
6&KaiLpw 66 has intruded from a scholion. untimely do I mention also . ..'. For the 
This is possible, but since Katpi&c gives postponement of obbe with this sense, cf. 
the right sense, it is more likely that some e.g. Tracb. 280, 1275, 0. T. 1409. 
derivative of Katpo6 stood in the text. (Denniston's interpretation of Trach. 

32 Strictly the logic is: 'You too, 127-8 is rightly followed by subsequent 
Deianeira, should have good hope, since it editors; the sense 'not even Zeus' suits 
is no painless lot Zeus has laid on mortals' neither the logic of the passage nor the 
(see Denniston, GP, p. 195); and so in Cho. classical concept of Zeus.) 
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words in the parodos (55): oue3a ... ro Trp v... vbv &Ciararat, 'the former 
reverence is now departed'. Anger is also appropriate to their attitude. In the 
kommos (391) they say they have 'wrathful hatred', ytKoTov oUfrryo, in their 
heart, as in the parodos they have iTKpOv ... o. TyoC (80). So the appropriate 
sense is 'through anger, reverence is departed', e.g. &rrrtrvao', 76' ciXerT' irt 

Korcp ua(faC, or or ryloa, KOVK Eortvw tr KOrc6 oae3a (these suggestions are of 
course exempli gratia). 

How then did the corrupt 6rolc get there in the first place? I suggest that it 

may be due to a marginal variant Saotc (or -ate) on bae& in 604; not so distant, 
since if 604 came half-way down the left-hand column of a 24-line page, 628 
would be immediately opposite in the right-hand column. The intrusion would 
be assisted by the apparent need of T rtK'cp for a complement. (Who was 

Agamemnon angry with? His enemies, naturally.) There may indeed be more 
to it than this. The second strophe runs as follows: 

602-7 fTrco S' 6jUrt oVX VIT07rTepO' 
qpovirtuo tfaeic 
rdav a 7rauoXviaq rdXatva Oeorta plraaro 
rvp8al yvv&a rnpovotav ... 

603 6aekl Codd.: 6qatq Franz: Xavvatl Wilamowitz 607 7rvpSar; M : -6Sa M TWva corr. 
Page 

Saeti has often been suspected (Wilamowitz and Murray obelize). The text as 
it stands would mean: 'let him know (this truth), whoever is not borne aloft 
on his thoughts, having learnt. . .' (5aeic = -aOa ). The sense is not impossible; 
for oarco cf. e.g. S. Aj. 417. TOVrtO Tq fpovcwv Iorco; for the form of Saeic cf. 
6dr?(v) in Ag. 122, S. El. 169, E. Hec. 78. But (1) 603 OpovrTtw b5act = 613 

Ioowita ZKv2XXav, - ,--. This responsion is found at E. Andr. 834 = 983, 
but that is clausular to a prosodiac compound, and the licence is in order.33 It 
would presumably be possible in a hypodochmiac, though I know of no example.34 
But a hypodochmiac is out of place in this otherwise purely iambo-trochaic 
context: - , -- - is clearly a syncopated trochaic dimeter. This means that the 

strophe must be emended, not the antistrophe (Oowtav Kopav Merkel). (2) 

vbro6rrepoc Opovriuw must be equivalent to ?erecTpreiOce 0pojltlarn or to 
uiBrl)bc peaiv.35 But cpovriow is not quite povpi art, 'by arrogance', nor 

33 Cf. A. M. Dale, The Lyric Metres of 
Greek Drama2 (1968), p. 168; though her 
examples are of the type ... .. , 
whereas - - - as prosodiac-enoplian clausula 
is usually interpreted as a catalectic form 
of ithyphallic, which one would not expect 
to correspond with - - . Schroeder 
conjectured &v6paacv in 839, giving 
- u - in both places; Maas, in his copy of 
Schroeder's Cantica now in my possession, 
accepted the licence in responsion. 

34 Cf. N. C. Conomis, Hermes 92 (1964), 
31. Andr. loc. cit. is also usually taken to be 
a hypodochmiac. Pace Conomis (op. cit., p. 
32), there are certainly dochmiacs in the 
vicinity, and this might justify the licence in 
a prosodiac clausula. 

35 Some follow the scholia in taking 

VrO7r6rTepoq cpovrTtv to mean KouVivoo5 , 
'vain of thought', or 'volatile', 'unstable' in 
mind, cf. Hesychius vror6nrepo *? Ko00o0. The 
thought would then be very like that of S. 
Aj. 416 TroUTO6 rtt povCv LorTw. This could 
be right, but the evidence for this meaning 
is not very convincing: we should expect 
inTrOTrpoc to be positive rather than 
negative. Viroirrtpotc OpovTtrow is also 
recognized in the scholia, but the meaning 
of the epithet is still a difficulty, and the 
simple dative could not stand by itself: 
Saeig must be altered to give it a construction. 
(Emperius' 6ma0eaei introduces an ellipse 
of the copula with a participle, which is 
extremely rare except with participles 
regularly found in the accusative absolute, 
e.g. 7rpeTnwv (cf. K-G. ii. 40 f.). 
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pea(tv, 'in his heart'; as Wilamowitz argues (ad loc.), it needs an adjective. 
6date (Franz), or SotCq,36 is an easy change: 'whoever is not borne aloft by 
hostile thoughts', i.e. not bvuaae rd (cf. 429 f. baia ... ltidep, Saiatc ev 

K 0opa/c ... &-XrX? ?ivSpa Od4at). The word has a further point. In Homer, 
67i'o? is a standing epithet of fire, and ancient scholars connected it with sa&o 

'burn', perhaps rightly.37 So Lapoviolv date (-otc) means 'hostile fiery thoughts'; 
just such thoughts, in fact, as inspired 'burning, fiery' Althaea, 7rvpSa7c Tuvva, 
when she contrived her plan: the epithet 6oc anticipates the exemplum. That 
is, the variant &Soti postulated above as the possible source of the corrupt 
6iOto0 in 628 is in fact the correct reading, corrupted to 6aeti and reappearing, 
as often, in the margin. 

Wadham College, Oxford 

36 6,ao has three terminations elsewhere 
in Aeschylus, but is found with two in 

Sophocles (Ichneutae 239) and Euripides. 
It is normally trisyllabic in tragedy, but 
(1) 6a,4wv occurs at Pers. 985, and Saav is 
generally read ibid. 271;(2) Sept. 278 ff. is 
corrupt, but the phrase XAc0vpa 6awv seems 
sound, and 6awv cannot be trisyllabic 
without drastic surgery such as Murray's; 

T. C. W. STINTON 

(3) it is pretty certainly disyllabic at S. 
Icbneutae 239: this is a satyr-play, but as 
6Soc is not a comic word, it is fair evidence; 
(4) the disyllabic form is implied by Sept. 
72 65aXowrov, S. O. C. 1533 &6Sjot. 

37 So Frisk, s. v., with references to 
other views (see esp. G. Bjorck, Das Alpha 
impurum (1950), pp. 340-2). 
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